
 Last August 8, 2019, the guild hosted a special “talk 
back session” following the 7:30 pm performance of 
Darling Grenadine with “Marionette Master, Phillip 
Huber” at the Marriot Theater in Lincolnshire, IL.
 September always means the Annual Banquet 
preceded by an out of town performer. The guild is always 
aware of out of town performers making an appearance 
locally. 
 All of these events are covered in the Puppet Patter 
available now on the CPG web site. At the present time 
we are in the process of reorganizing our guild, therefore 
the delay in the process of membership renewal. It has 
come to pass that key loyal board members have had to 
relinquish their position due to retirement and personal 
issues. In the near future, we will be following up with 
additional updates for your information with direct 
emails.

Yours, in the interest of supporting our guild,

Connor Asher

2020 President’s Message
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 After receiving the December 
2019 Puppet Patter, I reveled in 
reading about the performances, 
reviews, workshops and the complete 
photo coverage, as presented at 
the 2019 Potlatch by the talented 
puppeteers from the Great Lakes 
Region. The annual “class picture” 
captured the fun twelve CPG 

members were experiencing. This event, even after over 
35 years, is something I would encourage that more CPG 
members would attend. Such an opportunity to meet 
and share ideas with professionals as well as amateur 
puppeteers in an informal setting. There were moderate 
rates for weekend registration and accommodations, all 
under one roof.
 Locally: As your president, while maintaining 
our guild with the guidance of our Board of Officers 
and Directors for the last four years, have provided 
our membership with monthly programs presented 
by professional CPG members and other surrounding 
touring troops all under the sponsorship of the Glen Town 
Corporation. Every performance was free to the public. 
We built quite a following. CPG members were given 
the opportunity to witness first hand the talents of these 
performers and spend time with them with backstage 
conversations.
 During the Summer months hands on workshops 
were presented. In conjunction with the Puppeteers of 
America our guild organized the annual “World Day 
of Puppetry”. Each year a different public library was 
offered the opportunity to be a sponsor. Various locations 
were selected throughout Chicagoland to make it 
convenient for members to take part or just attend.  CPG 
members volunteered to open their homes to celebrate 
the annual picnic. Everyone responded to “bring a dish!”. 
Of course, a Pot Pouri was sure to break out.

Greetings Fellow Members!



 The Chicagoland Puppetry 
Guild influenced my slow 
but determined journey into 
professional puppetry. I 
learned manipulation, puppet 
sculpting, script writing - 
and etiquette - from fellow 

members; and I have many precious memories of guild 
meetings and parties, one of which was at our former 
home in Wilmette, Illinois. The culmination of my 
association with the Chicagoland Puppetry Guild was 
my stint chairing the Guild and guiding it through a local 
puppetry festival based at the University of Chicago. 
There I met and had delightful conversations with 
Chicago’s beloved creator of Kukla, Fran, and Ollie. 
Without the guild and one particular puppeteer mentor, I 
never would have had those indelible experiences. 
 My career in puppetry had its roots in a childhood 
fascination with puppet shows and their characters, 
stages, props, and sets. Long before the 1969 premier 
of Sesame Street, Chicago-area children like me could 
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watch a bevy of puppets on television. A particular show 
and my favorite, created by one of the gentlest puppet 
masters I’ve ever known, Burr Tillstrom, featured two 
puppets - a clown and a 
dragon - and a sweet woman 
vocalist; they were the 
mainstays of Kukla, Fran 
and Ollie. The show ran on 
NBC and ABC from 1947 
to 1957; and I rarely missed 
a broadcast. They aired shortly before dinnertime, for 
a half-hour but later reduced to 15 minutes, a network 
decision causing audience outrage. Children and adults 
were great fans of that calm, intellectual, and inventive 
program. At the end of its run, the show still had loyalists 
who begged its return to no avail.
 In the 1950’s and 1960’s, my siblings and I also 
followed the antics of various marionettes on the Howdy 
Doody Show and hand puppets on Garfield Goose and 

Friends. Ed Sullivan’s Toast 
of the Town family-oriented 
variety show introduced 
Topo Gigio (a ten-inch 
foam mouse puppet worked 
by four animators) and 

“Johnny,” a figure created by Señor Wences, who had a 
tradition-defying ventriloquist novelty act. Paul Winchell 
and Edgar Bergen were ventriloquists also regularly seen 
on television. Their rapid repartee involved arguments 
or gags with their wise guy figures, Jerry Mahoney 
and Charlie McCarthy, respectively. In the early 60’s 
The Shari Lewis Show, 
introducing three cuddly 
mouth puppets, Lamb Chop, 
Hush Puppy, and Charlie 
Horse, inspired many 
children, including myself, 
to attempt ventriloquism 
with socks.
 Puppets on television and featured in school 
programs were a given during my childhood and 
adolescence. Although puppeteers of the mid-twentieth 
century might have assumed their main audience would 
be my generation, many adults enjoyed their acts, too. 
I remember my parents’ tears of laughter during Señor 

Wences’ bit on The Ed 
Sullivan Show. Wences 
flourished a box he had 
stored on a tabletop. He 
tapped it and a voice came 
out of it. He had one-to 
two-word exchanges with 

The CPG and Me
by Susan Bass Marcus

Editor’s Note:

 It is with great pleasure, honor and anticipation for the 
staff of the “Puppet Patter” to introduce Susan Bass Marcus 
as a new staff columnist. Turns out Susan has been a CPG 
member since the early 70’s and recently commented, via 
email, on her interest in the features and coverage of the 
new Patter magazine format. For those not acquainted with 
Susan’s career she is a published writer, authoring two novels, 
Malevini :Dragons Return and Where Dragons Follow-Return 
of the Malevin.

 In addition to her novels she has published essays, short 
stories and is also a story teller and puppeteer. We can look 
forward to her upcoming articles, relating some “unusual” 
circumstances during her performing years. In Susan’s 
premiere article, “The CPG and Me”, she tells how she was 
introduced to the world of the puppet and her first impressions 
while attending CPG meetings. You would do well to catch her 
blog post at https://susanbassmarcus.net
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the box until finally he asked it, “S’alright?” When he 
opened the box’s lid, a head inside answered with a 
moving mouth, “S’alright.” Every time Wences appeared 
on that show, my family couldn’t wait for him to do that 
bit. “S’alright” became a family catchword.
 Emulating Wences, I worked on my own “Johnny” 
figure. I shaped a puppet head by drawing eyes on the 
back of my hand and tucking my rouged thumb under 
my equally rouged curled forefinger to make a mouth. 
Hinging my thumb up and down, I transformed the back 
of my fist into an animated vent figure’s head. My lips 
moved, but - who cared? So did Edgar Bergen’s.
 Today, audiences regard puppetry as both an 
entertainment for children and an art form, whether high-
tech, like films or theater - The Lion King for example 
- or traditional manipulation as on Sesame Street, with 
puppeteers animating their characters directly. Staged 
puppet performances, engage audiences of all ages 
with the immediacy of live performance, encouraging a 
suspension of disbelief as animated figures in fantastical 
settings spin out their stories or vignettes.
 So, in the early ‘70’s, still a fan of puppet shows, 
especially after viewing the first seasons of Sesame 
Street with my toddler daughter, I turned to the discipline 
in my thirties as a way to channel my creative energies, 
beyond parenting two small children and carrying out 
my domestic responsibilities. I’d been moping and 
thinking I needed to have a job outside the home, but 
I did not want to abandon my children to a sitter we 
couldn’t afford anyway. As always, my husband Stephen 
helped me dispel my funk. Paper and pen in hand he 
mock-interviewed me. In the course of our conversation, 
memories of all the short stories I’d written, all the skits, 
shows, choral groups, voice lessons, and dance lessons 
in which I participated, and the many paper dolls I 
manipulated - my first work in puppetry? - helped me 
identify a remedy for my malaise: puppetry.
 I doubted I had the talent and skills of a puppeteer. 
Where would I start? How would I make my hand 
puppets? Where would I perform beyond my living-
room? Anticipating my doubts, Stephen said, “Well, I’ve 
found a group of puppet show people (we did not know 
the term, ‘puppeteer’ then). We’ll go to a meeting and 
find out if any of them teaches puppetry.” He had made 
calls, found the group’s location, at a Jay Marshall’s 
Magic Inc., shop near on Carmen Avenue in Chicago, 
and soon we and our children attended our first meeting 
of the Chicagoland Puppetry Guild.
 That group of generous and welcoming people 
offered fellowship and encouragement as I pursued the 
art of puppetry. There I met Hans Schmidt and became 
one of his students; his lessons in hand puppetry gave 

me insights and the confidence I needed to hone my 
puppetry skills.
 The delightfully eccentric and lively members’ 
enthusiasm for my burgeoning efforts encouraged me 
to explore an ever-intriguing and enjoyable interarts 
discipline with endless possibilities. Moreover, many 
members were pros. They performed in variety show 
acts or took their productions to schools, small theaters, 
community centers and libraries, and some were regulars 
on local and national television. Eventually, after several 
years, my association with the guild led to that meeting 
with Burr Tillstrom and on his recommendation a 
prestigious booking for my original show about the last 
days of Pompeii at the Art Institute of Chicago. After 
becoming friends with so many members, not only did 
I feel my ambitions were validated. Participation in the 
group also established 
a link between me, 
my childhood puppet 
master idols like 
Tillstrom, and a great 
and varied tradition. 
I hadn’t arrived yet at 
mastery, but I was on 
my way.

See the “WAIT! There’s More” section for more pictures of
Susan’s creations



Page 4

 Wonderful day trip 
today in old Amsterdam 
at the Het Nederland 
Marionettetheater founded 
in 1923 by Bert Bridgman.
 Their performance of 
“Rosa Fairy Tale and The 

Dragon” was such an interactive show for the children. 
Their enchantment and responses bridged the language 
barrier so well that Jennifer and I sometimes laughed 
simply because of their laughter. Some excerpts below 
from their WEB page translated about the show and their 
rich history below. “Thanks so much for you Hospitality”.
 The fairy tale of Rosa and the dragon is the first 
children’s piece by 
Mariska and René and 
written for them by Rosa 
Raven. Her original 
humor gives a new 
perspective on the way 
we play as we were used 
to from the past. The 
beautiful dolls and decors 
and the poetic music make 
this performance suitable 
for young and old.

Behind the Scenes
 For generations, the Brugman family has been 
making its own dolls and sets, in the past with the help 
of well-known designers. Meanwhile, there are already 
hundreds of pieces in circulation. For new pieces, 
Mariska makes about half of the dolls completely new 
and the other heads, hands and costumes are restored and 
reused. Whereas many 
people used to work on 
the theater, nowadays 
René and Mariska do 
everything together. 
This is possible 
because, of course, 
they can draw endlessly 
from the know-how built up in a century.
 But their artist’s soul also helps to breathe new life 
into the theater.
 Sunday we had a wonderful visit to the Koos Kneus 
Poppentheater in Amsterdam. such a great space and 
venue for the kids Sunday afternoon. “Thanks again”.

History of the Theater
From the Het Nederland Marionettetheater website:

 On January 20, 
1923, Bert Brugman 
lugged planks and 
curtain fabrics to the 
attic of his parental 
home on Keizersgracht 
and built his first wire 
puppet theater from 
it. At the time, that was 
rather unusual, because this art form was completely 
extinct in the Netherlands at that time. Bert Brugman, 
however, was inspired by the German Paul Bran, who 
was on tour and performed at “De Doelen” in Rotterdam.
 The puppet show had developed in the church in 
Italy in the Middle Ages. Figurines from the nativity 
scene were made movable and thus Christmas games 
were performed. The word “puppet” means “maria’tje”. 
 At the Council of Trent in the 16th century, puppetry 
was banned from the church because the texts became 
too popular and flat. The hand puppet show appeared on 
the street and Jan Klaassen was born in the Netherlands, 
Kasperl in Germany and Guignol in France. In the 1920s 
the puppet theater revived throughout Europe. Bert 
Brugman became the pioneer in the Netherlands. His first 
piece “Mesroer and the joke makers” was performed. 
Frederik van Eeden wrote “Panopticum” 

The Happy Wonderer
by Joe Emory (edited from Joe’s Facebook Page)

Mariska Brugman
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for the theater. Singing games and small operas, such as 
Mozart’s “Bastiën en Bastiënne”, were performed live 
by singers, puppeteers and a string orchestra. The singer 
Frieda Frowein applied at the theater and a while later 
she married Bert.
 In 1930 the theater got its own room in the Van 
Breestraat and became a professional group. They also 
played more and more by invitation. The large theater 
then had to be transported with a removal van. In the 
war, however, that was no longer possible and the 
company was forced to travel by train. The large wire 
puppet theater made way for a small puppet theater and 
a mask game. However, Bert got used to the direct way 
of playing, which made the hand puppet show possible 
and developed a new movement system. It became a 
combination of wire, hand and stick puppets. However, 
the style remained as before. Bert was granted a patent 
on this hand puppet, which had a great deal of movement 
possibilities. 
 With the arrival of the tape recorder it became 
possible to also perform large operas. The audience was 
spoiled with great voices such as those by Maria Callas, 
Tito Gobi, Nicolai Gedda and others. All that singing 
created a need for movable mouths. Bert ordered his son 
Joost to find out in the morning and in the evening he did 
indeed come up with the new invention from the studio. 
The theater was running so well that it was fully booked 
a year in advance. Tours to Switzerland, Indonesia, 
Suriname and Israel were also organized. 
 From 1953 to 1963, the theater made the first 
television series “Brave Dodo” that became very popular. 
 In 1969 Joost took over the theater with his wife 
Yvonne Witteveen. Until 1999 they played many shows 
with their studying children until they became too old. 
Joost had played some 12,000 shows in 55 years. 
 Mariska Brugman (1958) took over the theater in 
2000 together with her husband René van Tol (1958), 
whom she had met at the Gerrit Rietveld Academy. René 
has been playing since 1988 and has a great artistic 
contribution; he is also a visual artist. Take a look at his 
website www.vantolart.nl. 
 The composer Eric Veeger (1958) was commissioned 
to compose a modern opera, especially for this theater. 
“The Amsterdam Fund for the Arts” made this possible 
financially and in 2001 four performances of the opera 
“Biest” were staged in Amsterdam, again with live 
singers and instrumentalists, just like in the beginning. 
The then eleven-year-old great-grandson Jonas (1989), 
who is now a historian and amateur tenor, sang the boys’ 
soprano in this opera.
 Tijmen van Tol (1993), the youngest in the line 
and now also composer (www.tijmenvantol). Also 

occasionally plays along and often has surprising musical 
and theatrical ideas. 
 Rosa Raven wrote our first new children’s piece:
“The fairy tale of Rosa and the Dragon”. 
 From 2002, the ‘revitalized theater’ was allowed to 
use the Obrechtzaal, where we performed a family show 
every Saturday and Sunday afternoon until November 
2018. Twelve new productions have since been added, 
mostly adaptations of existing fairy tales or self-invented 
stories such as “The Emperor and the Nightingale”, “The 
Puss in Boots”, “Secretly to Greenland”, “Aladdin and 
the Wonder Lamp”, “Pinocchio”, “ Repelsteeltje”, “The 
cloud of 10 for 2”, “The magic violin”, “The orange 
prince”, “The magic violin”, “The witch and the orange 
prince” and “Ariadne and Pegasus” and also a remake 
of the opera “The barber from Sevilla” and the operetta 
“Die Fledermaus”.
 In November 2018, the 
fourth floor of the house 
of Mariska and René will 
be transformed into a 
permanent theater. That 
gives us new possibilities to 
make everything even better 
because we do not have to 
constantly break it down 
and share it with other users. 
Moreover, the fixed theater 
is at home so that we can always work on it. :-) 
 Our goal is to preserve what is good and to renew 
where we want it to be.
René van Tol, for example, came up with a larger spatial 
effect by working with different sizes of dolls.
 The performances are also spoken live again, which 
creates a more pleasant interaction with the audience and 
the performances can easily be adapted to the level of the 
audience.
 Our mission is to make the shows as beautiful and 
catchy as possible, so that they stay with the audience for 
a very long time. We do our utmost for that!

See the “WAIT! There’s More” section for more pictures of the
Het Nederland Marionettetheater
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 Introduced in a recent 
issue of the monthly P of 
A newsletter, is the latest 
prompt to reach out to 
current members with 
a program titled PIET.  
Puppetry in Education 
and Therapy Advisory. 
The newly formed 
committee supports 
educators, teaching artists, 
community builders, 
therapists and members 
of the P of A who share a 
passion for the innovative 
applications of the 
education of, and the art 

of puppetry. They are united in the ideas of discovery 
and exploration to elevate us and others toward a better 
understanding of the world and our art form. Harkening 
to the call, our own Susan Fulcher who has experience as 
Director of our own Out Reach program, has volunteered 
to be a committee member and apply her efforts in 
conjunction with the PIET program. As she states, “Her 
goal is to create resources and support for teachers, 
librarians and teaching artists so that someday, when 
they go to the P of A web site there will be information 
about how to use puppetry in the classroom”. Way to go 
Susan!

The CPG - PofA
Connection

By the Way
by Ann Onymous

 When I first joined the CPG the guild often included 
workshops. Ray Moore gave one on constructing puppets 
with a styrofoam ball armature covered with white 
glue dampened felt. He used shank buttons for eyes. 
The puppet in the photo was based on the techniques 
Ray taught us that day. I used it for about six years as 
an artist in residence at Children’s 
Memorial Hospital Chicago. His 
name is Orange Jules. He has a 
sweet disposition and the pediatric 
patients with whom he [I] worked 
opened up to him and confided their 
wishes and anxieties. He is still with 
me in a trunk where I store some of 
my arty puppets.

Susan Bass Marcus

Susan Fulcher, with the Matteson 
Illinois Area Public Library 
District. 
(Photo by Deanna Rallins)

 Over a span of twenty-
five years the Melikin 
Puppets worked the school 
assembly circuit through 
the sponsorship of the Detroit 
Institute of Arts, Youtheatre. We would 
tour Michigan elementary schools for t w o 
weeks in the Fall and two weeks in the Spring. On the 
Saturday between the two weeks we performed the 11:00 
am and the 2:00 pm time slots for the public in the DIA 
auditorium. The show we were touring with in the Fall 
was, “Dragon Feathers!” At the completion of the 2:00 
pm performance we did the usual strike and loaded the 
van. Mickey Miners, the Children’s Theatre Director, 
along with other members of the staff invited LaVerne 
and me out for dinner, and we graciously accepted 
their offer. The restaurant was located in the downtown 
area near the Renaissance Center, a Detroit landmark. 
 With dinner and pleasant conversation concluded 
we said our goodbyes and left. It was dusk when we 
returned to our van but it was light enough to see that our 
van had been broken into. A quick inventory revealed 
that the entire show, three boxes and a Chinese dragon, 
along with the stage, lighting, two speaker columns and 
curtains were all intact. The only things missing were 
our attaché case (no money inside) and two Wollensak 
T1500 tape recorders! We always carried a spare tape 
recorder. Each recorder had its own carrying case with 
a pocket on the side containing a copy of the show. 
The recorders were gone. Then we noticed, sitting on 
the counsel, two boxed show tapes, an original and 
the copy! Seems our thieves were aware that with 
the tapes we could still manage to survive somehow. 
 At that point we had a full week of shows ahead of 
us without the recorders. Now in a real bind we decided 
to call Dr. Audley Grossman, Curator of Theater Arts for 
the DIA. Audley assured us that the problem could be 
solved. He suggested that we meet him backstage at the 
theater on Sunday morning at about 10:00 am and bring 
one of the show tapes with. When we arrived, Audley 
had two tape recorders set up. We loaded the tape and it 
was compatible with both the machines he had offered us 
to use. The connections were ¼” phone plugs allowing 
us to use our own amplifier and speaker system. We were 
back in business! Have we ever had a backstage manager 
come to save the day? Only the Curator of theater Arts of 
the Detroit Institute of Fine Arts, Dr. Audley Grossman.

Backstage Manager 
Stories
by Mel Biske
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Wait! There’s More!
by Mrs. Silence Dogood

Photos retrieved from the Het 
Nederland Marionettetheater  
website: nederlandsmari-
onettentheater.nl

(right) Susan and the cast of Punch 
and Judy. (below, left to right) Polly 
and the Devil, Baby and Polly, Punch 
and Judy fight over the slapstick.



 We all know that change is inevitable, and the Patter has seen its 
share of changes - not just the layout and design, but how it is produced. 
 For those of you who have been around a while, you may remember the 
Mimeograph or Ditto machine. Yep. That’s how the first few Patters were produced. 
Later, technology took a leap forward and the copier would speed up the printing of 
the guild’s newsletter. Now-a-days, the computer has taken over allowing the Patter 
to be set up and printed in (almost) no time - and like most publications, it’s even 
available on-line. For almost sixty years, the Patter has been informing the members 
of what’s going on in the guild.
 The following were taken from the vault of the Puppet Patter collection from as 
far back as 1964. So turn off your Smart Phone, unplug the 70” big screen TV, sit back 
and relax as you go through Patters from a bygone era.

A Blast From the Past

Patter Cover from 1964 1966 Advisory Committee for Consutation Services
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circa 1965
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circa 1964



Marc Dunworth FoundationThe

for thePerforming Arts

You are invited to visit

The Marc Dunworth Foundation for the Performing Arts, is a non-profit organization 
founded to promote and encourage the performing arts, especially the puppet arts, 
through grants, scholarships, performances and education.

Please visit our web site for more information
www.dunworthfoundation.org
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present

Emmy award-winning master and the puppeteer behind 
Being John Malkovich, Phillip Huber, brings a stunning 
range of marionettes in this sophisticated performance 
praised as “a marvel” by the L.A. Times. Huber also 
worked his puppetry magic in “China Girl” in the 
Disney film “Oz the Great and Powerful,” and in many 
other artistic and theatrical productions internationally. 
The Huber Marionette’s incredible, complex puppets 
and manipulations are famed around the world. Sure 
to delight all audiences and to surprise even the most 
knowledgeable puppet fans.

and

https://www.youtube.com/watch?v=3kkVzfwcBNc

Saturday
April 25, 2020

at

3:00 pm

Playhouse box office opens one hour prior to show
or buy tickets on-line at

https://theplayhouseatwhitelake.thundertix.com/
events/168349

Ticket box office • City Hall • 405 E. Colby Ave. • Whitehall, MI 49461 • Open Monday - Friday 8 am to 5 pm
The Playhouse at White Lake • 304 S. Mears Ave. • Whitehall, MI 49461
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Leave ‘em Laughin’!
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 Be sure to visit our guild’s web site on a regular basis 
for the latest postings on what’s happening in the Chicago 
area, the latest on the Great Lakes Regional Festival and 
a roster of active and newly added puppeteers. Events and 
Shows page has the latest posting of local performing 
companies, their current production and a link to their web 
sites, current and past issues of the Puppet Pater, and more!

Our address is:
www.chicagopuppetguild.org

Have You Checked Out the 
CPG Website Lately?

The CPG is on Facebook, too!
Be sure to check us out!

War Stories
by Dave Herzog

Wow! You really have this down to a science.
What’s your real job?
Where did you buy your puppets?
This is really a dying art you know.
We’re going to put the toddlers in the front row.
Aww. Your dols are really cute!
Do you do birthday parties?
The magician (or clown, or animal act, or whatever) 
likes to set up over there.
Oh! Is there a show today?
Do you have anything to bring in?
You can just move whatever is in your way.
What time is the show again?
Can we just send you a check?
Oh! You’re early. The show isn’t until 10 o’clock. 
(You hear this a lot when you show up at the agreed 
upon hour that’s on the contract.)

1.
2.
3.
4.
5.
6.
7.
8.

9.
10.
11.
12.
13.
14.
15.

 Every puppeteer that makes a living performingfor 
the public hears certain phrases that, after a number of 
years, tends to dive them nuts. Here area few of mine.

What Are Your 
Thoughts?
 Do you have a story to tell? A backstage manager 
tale? Maybe tips and tricks that others can use? Send it 
to us and we’ll do our best to get it in the Patter.

Mel Biske - Editor at melikinpuppets@comcast.net
Subject “Patter Submission”


